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Simon Luke Brown, violin 
Junior Recital 
“The Solo Violin” 
 
Sunday, April 11, 2021—12:00 pm 
Howard Performing Arts Center 
L’arte del violino, op. 3 .................................................................................................. Pietro Antonio Locatelli 
18. Fuga, Allegro (1695–1764) 
 
 
Partita no. 2 in D minor, BWV 1004 ............................................................................. Johann Sebastian Bach 
I. Allemande (1685–1750) 






24 Caprices for Solo Violin, op. 1 .............................................................................................. Niccolo Paganini 
3. Sostenuto – Presto – Sostenuto (1783–1840) 
17. Sostenuto - Andante 
 
 
 Sonata for Solo Violin, Op. 27, No. 2 ............................................................................................ Eugene Ysaÿe 
I. Obsession: Prelude (1858–1931) 
II. Malinconia 
III. Danse des Ombres: Sarabande 







Oshta (Four) ......................................................................................................... Jerod Impichchaachaaha Tate 
 (b. 1968) 
 
 
Variations on the “Old Village” Theme................................................................................. Simon Luke Brown 




This recital is given in partial fulfillment of the requirements for the Bachelor of Music in Violin Performance.  




*       *      * 
 
L’ARTE DEL VIOLINO, OP. 3 
 The Bergamo-born violinist Pietro Antonio Locatelli did as much to develop the virtuosity and technique of the 
violin as anybody, perhaps even his teacher Arcangelo Corelli. Locatelli did not teach many, but his influence was 
significant and he was a critical influence on the technique and oeuvre of Paganini. This opus, containing 12 concertos 
for violin and strings (including the notorious “Harmonic Labyrinth”), 24 caprices, and an additional caprice taken 
from one of his Op. 5 solo-continuo sonatas, is a monumental work in violin history. This fugue, one of the caprices, is 
a delightful and cheerful little selection from amidst its intimidating neighbors.  
  
PARTITA NO. 2, BWV 1004 
 J. S. Bach’s Six Sonatas and Partitas could easily be called the Bible of unaccompanied violin-playing. They were 
written in 1720 while Bach was Kapellmeister for Leopold, Prince of Köthen, the period in which most of his secular 
instrumental work was composed. The Second Partita is the center point of the set with the standard four dance 
movements supplemented by the monumental and extremely challenging Chaconne. 
 
24 CAPRICES FOR SOLO VIOLIN, OP. 1 
 Another pillar of unaccompanied violin-playing is the set of 24 atrociously difficult caprices by the most celebrated 
violinist of his day, Niccolo Paganini. They were written intermittently between 1802 and 1807 with each one 
eventually being “dedicated” to a particular musician (names include Henri Vieuxtemps and Franz Liszt). In fact, 
these etudes may have been directly inspired by Locatelli’s set of the same number. Many parallels between many of 
the numbers exist. Paganini’s third caprice opens with a sonorous theme in octaves before giving way to a plethora of 
slurred sixteenth notes. The seventeenth caprice is a jovial little adventure with wide ranging scales and voices 
contrasted by an intense middle section of octaves. 
 
SIX SONATAS FOR SOLO VIOLIN, OP. 27 
 Eugene Ysaÿe was called “The Tsar” of the violin by Nathan Milstein. Born in Liège, he was quickly recognized as a 
magnificent violinist and by 1886 was teaching in the Brussels Conservatory. By World War I years, his health and 
prowess had begun to diminish, and he turned more to conducting and composing, acting as music director of the 
Cincinnati Symphony until 1922. After returning to Europe he conceived this set of works as a modern response to    
J. S. Bach’s monumental collection (which Ysaÿe knew well) and a chance to gift and personify some of his friends and 
students. Each sonata is dedicated to a famous violinist of the day, depicting aspects of their character, tastes, and 
personalities as well as Ysaÿe’s personal compositional interests.  
 This second sonata was dedicated to his close friend Jacques Thibaud. In it, Ysaÿe declares his obssession with 
Bach’s violin music as heard in the first movement’s restless quotes of the Third Partita. Yet after these playfully 
frustrated quotes, a more sinister one appears, the ancient Dies irae chant surfaces, returning in each movement and 




 Jerod Impichchaachaaha Tate is a Chickasaw composer and pianist who writes classical music that is directly 
inspired by his Native heritage. His work has been performed by numerous major orchestras and ensembles across 
North America. This work was commissioned as a result of a project by Romanian violinist Irina Muresanu. Tate 
mentored this program’s performer for a time in compositional studies, an experience which Simon has never 
forgotten. Tate says of this piece:  
 
“Oshta is the Chickasaw word for the number four and became the title of this work in the spirit of Irina’s project, 
Four Strings Across the World. The work is closely based upon a Choctaw church hymn that was composed in the 
1800s. One unique artistic development that grew out of European contact is the modern American Indian church 
hymn. As missionaries fanned out across Indian Country, they became the first to document our Native languages 
and create translations of the Bible and other Christian texts, including church hymns. This almost immediately led 
to a new series of hybrid music, composed by tribal citizens. For Southeast Indians (Choctaw, Chickasaw, Cherokee, 
Creek and Seminole) this hybrid style of music is now 300 years old and contains a vast repertoire. The music is 
unmistakably Native and added a third type of traditional music alongside stomp dancing music and our old folk 
songs. Oshta presents the Choctaw Hymn 35 as the centerpiece and is embedded within my abstractions of the 
melody and my feelings of the ancient time in which it was originally composed.” 
 
VARIATIONS ON THE “OLD VILLAGE” THEME 
 This little work is the product of the long-held desire to play an original work at my recital. A capricious 
introduction, based on a short chant-like series of notes, starts the work off. This gives way to the theme, a hymn-like 




Notes on the program by Simon Luke Brown 
